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Victor  D.  Brenner 
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Portrait-plaque 
of  Lincoln 

Standard  bronze  modelled  in  low  relief.     Size  g',  inches  x  y '  inches 

Victor  D.  Brenner 


Portrait-plaque 
of   Lincoln 

Victor  D.  Brenner 

THIS  presentation  of  Lincoln  is  one  of  Mr.  Brenner's 
latest  and  most  satisfactory  productions.       It  portrays 
the  subject  sympathetically  and   the  face  breathes   the 
spirit  of  simplicity,  dignity  and  native  grandeur   that   charac- 
terized this  remarkable  man.     Artistically  the  work  is  in  Mr. 
Brenner's  most  charming  manner. 

Victor  D.  Brenner 

R.  F.  D.  MILLET  gives  this  account  of  Victor  Brenner  in  the  intro- 
duction to  "A  Catalogue  of  Medals  and  Plaques  by  Victor  Brenner," 
exhibited  at  the  Grolier  Club,  March  7-23,  1907  (see  catalogue,  p.  7-9) : 


M 


MR.  VICTOR  D.  BRENNER  was  born  in  Shavely, 
Russia,  in  1871,  and  at  the  age  of  thirteen  began  to 
work  with  his  father  in  engraving  seals  and  in  stone 
cutting.  After  three  years'  experience  under  his  father's 
directions  he  left  home  and  worked  as  an  engraver  of  jewelry 
and  a  sculptor  in  various  cities  of  Russia  until  1890,  when  he 
came  to  New  York  and  entered  as  a  pupil,  first  in  Cooper 
Union,  then  in  the  School  of  the  National  Academy  of  Design, 
and  in  the  Art  Students'  League,  practising  his  profession  in 
the  daytime  and  studying  at  night.  In  1898  he  went  to  Paris, 
became  the  pupil  of  Roty  and  studied  in  the  Julian  Academy 
under  Peuch,  Verlet  and  Dubois  for  two  years.  After  a  year's 
travel  in  Italy  and  Germany  he  returned  to  New  York  and 
opened  a  studio  and  in  the  course  of  three  years  produced  a 
large  number  of  plaques,  medals,  reliefs  and  busts. 

The  past  two  years  he  has  spent  in  Paris  studying  with 
Roty.  His  work  has  been  shown  in  the  exhibitions  in  Paris, 
Berlin,  Munich  and  London  and  in  the  important  exhibitions 
in  this  country.  Among  other  distinctions  he  has  been 
awarded  a  bronze  medal  in  the  Universal  Exposition  at  Paris 
in  1900,  a  mention  in  the  Salon  of  the  same  year,  a  bronze 
medal  at  the  Buffalo  Exhibition  and  a  silver  medal  at  the  St. 
Louis   Exhibition.      He  is   represented  in    the    Luxembourg 


Gallery  in  Paris  by  eighteen  pieces,  in  the  collection  of  the 
Mint  in  Paris  by  twelve  pieces,  in  the  Glyptothek  in  Munich 
by  ten  pieces,  in  the  Boston  Museum  by  the  same  number, 
and  in  the  Metropolitan  Museum  of  this  city  by  six  pieces." 

Comment 


"S1 


"'  I  'HE    exquisite    productions    of   V.    D. 
Jl         Brenner,  which   are   the   most    thor- 
oughly hopeful  signs  America  has  had 
of  a  place  in  the  history  of  medallic  art." 

(  The  Sun,  Sunday,  January  12,  igo8) 
"Among  us  he  is  not  yet  rivaled." 

(Independent) 

1  EINE  beiden  Freunde,  die  Herre  S. 
Oettinger  und  S.  P.  Avery  in  New 
York,  verfolgten  aufmerksam  die  Fort- 
schritte  und  Erfolge  des  Kiinstlers  wahrend 
seiner  Pariser  Studienzeit  und  fiihrten  ihm  gleich 
nach  seiner  Riickkehr  mehrere  Auftrage  zu. 
Alsbald  verbreitete  sich  durch  die  von  ihm 
geschafFenen  Kunstwerke  sein  Ruf  und  die 
Auftrage  auf  Medaillen  und  Siegel  mehrten 
sich,  zumal  Brenner  bei  seinem  bedeutenden 
Kunstlertalente  der  einzige  im  Lande  ist,  der 
eine  wirklich  kunstlerisch  durchgearbeitete 
Medaille  auszufiihren  im  stande  ist." 

[Monatsblatt  der  numismatischen 
Gesellschaft  in  Wien) 


"  \    RTISTE      complexe,     que     de     choses 
jL\.       contradictoires  en   lui! 

II  est  Russe  d'origine.      Americain 
par  gout,  Francais  d'education. 

Or,  ainsi  qu'il  a  ete  constate  deja  pour  tant 
d'artistes  d'outre-Ocean,  ou  la  vision  d'  Amerique 
se  penetrait  d'education  europeenne  tout  cela  a 
donne  naissaiice  a  des  reuvres  valeureuses,  ayant 
un   charme   bien  special. 

Si  Victor  D.  Brenner,  avec  son  souci 
de  verite,  ses  facultes  d'observation,  n'a  pas, 
dans  le  symbole,  la  subtilite  et  l'ingeniosite  de 
son  maitre  Roty,  il  possede  naturellement  une 
precision  naive  qui  ne  saurait  ete  dedaignee. 

Mais  c'est  surtout  le  graveur  d'effigies  qui 
est  interessant,  c'est  lui  qui  nous  retiendra  le 
plus  de  temps.  II  accuse  tortement  les  traits  du 
modele  dont  le  caractere,  les  habitudes  sont 
reveles  par  l'expression  du  regard,  l'indication 
d'un  geste.      *      *      * " 

(  V  Art  Decor atif  Revue  de  la  Vie 
artistique  ancienne  et  moderne) 


Further     information     will    be    sent    promptly     on 
request. 

S.   KLABER   &   CO. 

(Established    1849) 

126   West   34th   Street 
James  Klaber  NEW  YORK 


■^ vjry    i/wTlJ!i 


Immigrants  to  United  States 


Abraham  Lincoln,  the  Idol  of 


MERICANS  are  constantly  surprised  to 
find  among:  their  foreign  friends  a  wide 
spread  devotion  to  Lincoln's  name,  un- 
usual familiarity  with  the  facts  of  his  life 
and  a  worship  of  the  Lincoln  ideal. 

For  Abraham  Lincoln  is  the  big  figure 


in  American  history  that  makes  the  immigrant  feel 


"In  Springfield,  111.,"  was  the  answer. 

"Ah,  the  home  of  Lincoln,"  said  the  Italian  boy  im- 
mediately. "Will  you  tell  me  about  him?  Wait,  I 
call  my  friends." 

And  in  contrast  here  is  the  story  of  an  immigrant 
who  came  to  America  because  of  Lincoln.  When  a 
boy  in  a  little  village  on  the  shore  of  the  Sea  of  Azov 


Lincoln,  by  Victor  Brenner. 

that  this  is  his  land  as  well  as  the  land  of  the  native 
born.  The  free  masonry  of  poverty  is  a  connecting 
link,  bringing  him  close  to  them. 

Lincoln,  like  the  immigrant,  grew  up  in  the  most 
unfavorable  environment,  where  poverty  and  ignor- 
ance were  the  dominating  factors,  and  in  his  early 
years  knew  the  full  meaning  of  struggle  and  hard 
work.  As  one  Russian  put  it,  "Environment  was  de- 
feated by  Lincoln." 

And  it  was  another  immigrant  from  Russia  who 
said: — "If  a  foreigner  asked  me  to  explain  our  gov- 
ernment, it  would  not  be  easy.  But  I  would  show 
him  Lincoln,  who  is  the  embodiment  of  American 
democracy,  of  all  our  liberties.  He  symbolizes  the 
highest.  What  we  would  all  attain  in  the  State  is  the 
realization  of  the  Lincoln  ideal." 

A  young  Italian,  returning  to  Naples  to  do  military 
service,  was  talking  to  an  American  woman  on  the 
steamer,  and  happened  to  ask  where  she  lived. 


he  heard  this  account  of  Tolstoi — that  the  Russian 
teacher  once  chanced  to  be  the  guest. of  a  Caucasian 
chief,  and  was  asked  to  tell  the  tribe  of  the  great 
rulers  of  the  world.  Tolstoi,  through  an  interpreter, 
told  of   Napoleon  and   other   war  captains.     When 
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At  the  end  ofl906,afterspending 
a   year   studying  in   Paris,  Victor    • 
•  David. Brenner  created  hisfirstpor- 
ait  of  Abraham   Lincoln.   He  re- 
■  turned  from  Europe  (this  had  been 
his  6ecopd  trip  abroad)  refreshed, 
inspired]  and  anxious  to  use  some  of 
the    tech  cliques   he  had   mastered   < 
ander  ekiile'cl  mentor'  and  in- 

bCrucLor.   medallist   Louis  Oscar 
:    Ay. 

.  crhans   the  idea  for  a  portrait 

Of    ■'■:.  rab'arn   Lincoln   came  to  iiim 

■    return   Voyage,    The    salt 

the   s'ja  'air.   the^leisurely 

boat  ride,  are  cxhUarating  to  the 

Irle    was     to    initiate,    upon    . 

.v-'.urxi  to  Nc*  York.  City,   I ::  i 


most  productive  period  of  his  art 
career  —  at  least  one  major  work 
of  art  a  month  for  over  two  years! 

Or,  perhaps,  the  idea  for  a  Lin- 
coln portrait  came  to  him  simply 
as  a  news  article;  the  centennial  of 
Lincoln's  birth  was  approaching  in 
1909  and  plans  were  beginning  to 
reach  print.  Or",  it  could  have  been 
a  chance  conversation  with  Robert 
Hewitt  Jr.,  a  collector  of  Lincoln- 
iana,  a  medal  enthusiast,  and  a 
member  of  the  active  American 
Numismatic  Society,  as  was  Bren- 
ner. ' 

Irrespective  of  when  the  idea  first 
came  to  him,'  Brenner  produced  a 
plaster  bas-relief  of  Lincoln  during 


the  winter  of  1906-07.  For  his  model 
he  had  borrowed  a  carte-de-visite 
photo  from  Charles  Eliot  Norton,  a 
professor  of  art  history  at  Harvard 
University  and  afriend  of  Brenner's 
since  1903  (Brenner  had  carved  a 
marble  bust  of  Norton  that  year  for 
Harvard's  Fogg  Art  Museum). 

The  small  wallet-s,ize  photo  has 
since  been  identified  by  an  expert 
on  Lincoln  photographs,  Lloyd  Os- 
tendorf, as  one  taken  February  9, 
1864.  Ostendorf  has  cataloged  ah 
known  Lincoln  photographs,  much. , 
like  numismatists  catalog  coins  and 
medals.  Ostendorf  calls  this  photo, 
and  a  companion  taken  at  the  same 
sitting,  both  showing  Lincoln  facing  ? 

'  right,  "as  0-88  and  0-89"  in  his ' 
catalog.  These  were  taken  in  1864 
by   Anthony    Berger,    manager  of' 
Brady's  Gallery,  352  Pennsylvania 
Avenue,  Washington,  D.  C. 
in   January    1907    Brenner  had 

•  his    Lincoln    plaster   model  photo-; 

'  graphed  in  his  studio,  and  on  Jan- 
uary 24  sent  a  print  along  with  a 

.  copyright  application  to  the  Copy- 
right Office  at  the  Library  of  Con- 
gress. ,     .  ' 

And  Brenner  was  human.  He  en- 
tered the  date  "1908"  on  the  copy- 
right application  much  like  we  date 
our  checks  with  last  year's  date 
far  into  the  new  year.  Here's  a 
document  he  should  have  given 
his  full  attention  to,  but  he  entered 
"1906i>-and  the  Copyright  Office 
rubber  stamped  the  correct  1907- 
date  of  receipt  and  processing  half- 
a-dozen  places. 

Three  months  later,  in  March 
1907,  the  Grolier  Club, of  New  York 
held  an  exhibit  of  Brenner's  work; 
the  Lincoln  portrait  was  conspic- 
uously absent.  Brenner  must  not 
have  been  completely  satisfied  with 
his  modeling.      - 

It  wasn't  untU'1909  that  the  Lin- 

i  coin  plaque  finally  appeared.  ANew 


?J    .  1 


■ 
-- 


"COINS 
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Victor  David  Brenner,  who  was  born  100  years  ago 

this  June  12  and  Is  famed  as  the  designer  of  the 

Lincoln  cent/  was  also  a  prolific  medallist- 


;  npi 


ft 


\  'W 


by  D.  Wayne  Johnson 


York  bronze  foundry,  S.  KJaber  & 
Company,  advertised  the  portrait 
hT  a  Wi  >:  71/8-inch  cast  bronze 
plaque,  finished  iu  a  dark  brown 
paiinaj  aiid  mounted  o;:  green,  mar- 
.  b.'e.  In  afi,  it  is  believed  they  pro- 
duced slightly  over  one  hundred 
of  these  original  plaques.  • 
Iri  1908,  Brenfler  prepared  the 

:  sign,  fcr  a  round,  two-sided  medal 
similar  portrait  of.  Lin- 
coln, bu»  from  completely  hew  mod- 
els. Detail  ii  somewhat  less  than 
the^incolu  Plaque^  but  this  medal 
is  tfcfe  mvot  handsome  design  of 
ail-  While;  tiie  expressio.il  on  thu 
copyright  phofo  is  grim,  and  the 
Lincoln  ^lpque  \d  stern,;  Lincoln  is- 

klinost  sjhiling  on  this  rneual. 
The  hair  is  completely  redone  — 
tar  ;oo  curly  for  the  real  Lincoln  — 
<i  a  less  receding  hairline.  A 
V'j;y  pr/tifhineht  vein  how  appears 
vertically  on  Lincoln's  forehead  and 
the  chin  and  neck  whiskers  are 
-.  shaped.  A  pointed  end  tie  appears 
antf  ipnore  detailed  clothing,  includ- 
ing vest  and  one  button. 

.Tins  pedal  —  Kirig  number  303 
apd/3.04  In  a  compendium  of  over. 
1000  Lincoln  medals  —  v/as  issued 


in  1908,  even  though  it  is  dated 
1909.  The  reverse  bears  an  eagle 
on  the  summit  of  a  rocky  cliff, 
facing  a  turbulent  sea,  and  the 
inscription:  "SERVE  PROTECT 
DEFEND." 

Also  in  1908,  Brenner  was  com- 
missioned —  through  another 
friend,  Frank  D.  Millet  —  toprepare 
a  medal  for  the  Panama  Canal 
Commission.  The  obverse  of  this 
medal  bears  a  portrait  of  Theodore 
Roosevelt,  who  wo3  president  at 
the  time  and  had  been  a  vital  force 


LINCOLN  PORTRAITS 
by  Victor  D.  Brenner 

Left  to  right:  Lincoln  photograph  by 
Anthony  Berger,'  manager  of  Brady's 
Gallery;  photo  is  O-SS  and  0-89  (Osten- 
dorf).  Copy  right  deposit  photograph. of . 
plaster  bas-relief,  Lincoln  Plaque,  finished 
in  1907  but  apparently  not  issued  until 
1909. Lincoln  Medal  (King  303  and 304), 
obverse  bear?  no  inscription  other  than. 
"1809"  and  "1909";  it  is  believed  Bren- 
ner showed  this  medal  to  President  Roose- 
velt which  led  to  cent  design.  Lincoln 
Head  Cent,  first  released  August  2, 1909. 


in  the    completion    of   the    Canal.' 

Brenner  met  with  President 
Roosevelt,  who  sat  for  the  artist  at*" 
the    President's    estate .  at  Oyster  .■ 
Bay,  Long  Island,  New  York.  The 
story,  is    told    that  at  the  second 
sitting    in    June    1908,   Brenner  ' 
showed  Roosevelt  his  Lincoln  Medal 
(or  the  Lincoln  Plaque). 

Roosevelt  had  been  involved  with 
Augustus  Saint-Gaudens  in  a  pro- 
ject to  improve  the  design  of  Amer"- 
ican  coins.  (Saint-Gaudens'  $20 
gold  piece  had  been  issued  the 
year  before,  after  a  long  contro- 
versy with  mint  officials  over  the - 
height  of  the  relief  and  the  ina- 
bility of  coins  ofhis  design  to  stack.)  ■ 

Brenner's  Lincoln  design  ap- 
pealed to  Roosevelt,  who  suggested 
to  Treasury  officials  that  it  appear 
on  a  coin.  It  was  undecided  which 
denomination  should  bear  the  por- 
trait of  the  sixteenth  president, 
even  up  to  the  last  minute;  both 
the  half-dollar  (news  articles  sakL, 
the  nickel)  and  the  cent  Were  con- 
sidered. 

On  February  20,  1909,  after  more 
than  two  years  work  on  Lincoln, 
the   announcement   was    made.  A 
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1  Tuberculosis  Con- 

gres    . 
By      '         1909  the  dies  for  the 
oln  Head  cent  had  been  corn- 
ed;  first    reductions    and    di 
j  made   for   Brenner  by  Henri 
>f      edaiiic  Art  Company  of 
Nov;  York   City.  The  Philadelphia 
::    t  was  in  production  June   10, 
•  throe  shifts'  a  day  to  pro- 
d  tc :e  the  25  million  coins  needed 


no  help  and  was,  in  fact,  orr'safari 
in  Africa  at  the  time. 

Nearly  28  million  of  the  Linco 
.      id  cents  with  the  \"03 initials' 
had  been  struck  at  Philadelphia. 
';  h      mint    in    San    Francisco   had 
just  begun  their  production  two 
weeks  prior;  thus  the  scarce  t909-S 
VDB  coinage  had  a  tot  a!  production.,, 
of  only  484,000  pieces.—  a  rarity' 
arnong   the    multimiilion    coinages 


before  the  first  Lincoln  cents  were     :.   normally  required  of  our  snialle 
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to  be  issued  to  the  public 

On  Augusts,  1009,  at  the  Sub- 
Treasury  in  New  York's  financial 
district,  the  first  Lincoln  He  ad  cents 
were  released.  Reaction  was  im- 
mediate! Long  lines  began  to  form 
of  eager  buyers  who  sought  50c 
or  a  dollar's  worth.  iVewsboys 
bought   up  small  quantities  and 

.,ked  them  two  for  a  nickel. 
"  The  new  coin  was  unprecedented 
for  several  reasons:  it  was  the  first 
''.  S.  coin  intended  for  circulation 
bore  the  portrait  of  a  real 
person  —  \  riof  coins  had  a] 
carried  some  allegorical  repre 
.    tatkm  of  Liberty  —  also  it  was  the 
aiinor'toin  to  bear. the  leg    ■.  I 
!  Pluribus  LJhum,"  and  the 
tnt   to    bear!  the  motto  "In 
tV«   Trust." 
Bur  it  was  the  tiny  initials  "VTDB" 
.on  the  reverse  which  set  off  a  con- 
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...  .  fcroVersy.   Grftici   m,   which  started 

in  Philadelphia,  then  spread,  ca  as  ed 

Secretary/  cf  the'Treasnry  Franklin 

to  order  their  removal. 

ho  haa*  lostthe  election- 

>.*badge   nri'd  tp.Taft  fcarj  months, .earlier,  was  of. 


denomination  coin. 

While  numismatists  and  artists 
were  indignant  about  the  removal 
of  Brenner's  monogram  —  ev-ry 
artist  has  the  obligation  and  right  to 
sign  his  own  work  —  the  TreasurV 
Department  was  undaunted  the  in-  j 
itial|  .  ryed  off  the  cent -.Letters 
were  -published  in  the  pr^ss  and 
The  Numismatist  of  September 
1909  ran  Brenner's  own  re'aet  . 
to  the  affair. 

New  dies  wore  prepared  with" 
i    oi  ograrn  and  by  August  1-1. 
[90  flrstofthe      L      iplno 

were  struck  at  the  Phlla'; 

!i         ;    :ars  Jatar,  the    [re 
:  •  Department  reconsidered,  i 
ordered    the    initiais   returned:  on 

marv   fi,  1918,  th 
Head    cents  were   .  ,     . 
minute  '"VDB"  on  the  truncation  < 
Lincoln's  shoulder  on  the  obverse. 
Viva  In  artisrc! 

Wha'    S*orl    of  man  was  Brenner? 
What  was  his  backgrbund  to    ■■'■, 
been   chosen    to    design  a    Unij 
Statcb  coin?  What  else  hadh.        ■ 
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..    ■•  .       1871.  inSh  ivlij  Lithuania, 

.  c '  Russia.  .A, 

■    .       irahed  ani    appren  iced  to 

KeaJ    ■.'  '  ■■■:.  As  ay     .    i 

;  IT-  hie' travel    I  a.?  ai 
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3  th<  Oexrimn  vessel  Gelt*   t 

frpnu  Hambtfrg^  tad  arrived  In  Nev 

..    /  17;  j'SJPti. 

H  j  had  3Jcri  v<  ling  cojxipanipp: 
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e   j    "   ■  , ■:    ,  hip  s  •■.  .vr  1    Chains 

spits*  "-as       ■      Fest\  as? a  *ratch- 

rioker,  a^raraKr  ai  a  grayer;  both 

e^d&kulsr,  Poland  a'g  theirhail- 

sxtjg    place.  Traditionally  the  imrni- 

,  zxzxj.  'urrlvt  s  pennylfcssV  etle 
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to  40  ycais  'later.  But. 
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Another  story  told  about  Brenner 
is 'ids  meeting  Professor  Sigmund 
OettLoger  of  the  'City  College  of 
New  York.  Oetticscer  introduced 


Brenner  to  the  medal  collections  of 
the  American  Numismatic  Society. 
He  had  never  seen  such  beautiful 
medals  before!  He  joined  the  Society 
Novlipb'er  IS,' 1394,  and  spent 
many  hour?,  studying  their  medal 
.  collections. 

In  1895  Brenner;  worked  as  a 
diecutter  for  a  New  York  seal  and 
die  maker,  Robert  Stoll.  Under 
Stall's  era]  -  mt  he  produced 

dozens  of  rnedklsi  including  the  So- 
"ciety    of    Cincinnati    Medal,   the 
Church  of  the  Most  H  Jy  Redeemer 
Jubilee  Medal;  a  Beethoven  Medal, 
at    least    six    athletic    award 

-  .       :.L- . 

Then  r;  several  events  oecured 
.  ich  greatly,  influenced  hi 3  career: 
hi  189f>  he  enrolled  at  a  night  class 
o.L  the  National  Academy  of  Design 
and  discovered  his  instructor  was1 
John  Quincy  Adams  Ward,  dean  of 
American  sculptors:  also,  he  is 
awai  'Md  b  U  majbr-medallic 
commission1,  the  WilMarh  Augustus': 
Muhlenberg  Medal  for  the  American 
Numismatic,  Society;  issued  for  the 
dicatipn  of  St.  LukeJ3  Hospital, 
ttecember.23.  1836. 


■ 


A  Aw  months  later  he  was  award- 
ed another  important,  somewhat 
pro]  commission:  to  prepare 

ss  lor  the  1897  coinage  of  the 
Dominic  m  Republic.  Brenner  en- 
graved died  of  four  denominations  — 


peso,  50,  20,  10  centavos  —  and. 
the  coins  were  struck  at  the  Phil- 
adelphia Mint. 

Also  in  1897  he  produced  a  mag- 
nificent portrait  of  arctic  explorer 
Fridtjof  Nansen,  for  Nansen's  visit 
to  New  York  October  23,  1897; 
and  a  medal  of  a  noted  New  York 
physician,  John  Wakefield  Francis. 

In  1898  Brenner  did  two  quick 
medals  —  a  second  commission  for 
the  American  Numismatic  Society, 
the  Charities  and  Correction  Medal, 
and  the  Monmouth  County  Histor- 
ical Association  Plaque  —  then  he 
left  for  Paris  the  first  time  to  study 
under  Louis  Oscar  Roty,  the  world's 
ranking  medallist. 

His  desire  for  knowledge  is  com- 
pulsive. He  went  to  Paris  to  learn 
from  the  masters.  While  there  he 
learned  how  to  model  a  medal, 
to  prepare  a  large  master  pattern 
in  plaster  and  reduce  it  to  any 
desired  size  by  means  of  the  pant- 
ograph or  reducing  machine.  By 
this  process  Brenner  produced  a 
.Motherhood  Medal,  his  second  most 
noted  work,  following  his  Lincoln 
portraits. 

While  in  Europe  he  completed 
fifteen  known  works,  visited  France, 
Italy,  and  Germany,  then  returned 
to  New  York  June  1901,  determined 
in  his  new  calling  as  medallist. 
Previously  known  only  as  a  die- 
cutter,  he  was  now  capable  of  pro- 
ducing hand  engraved  dies  —  which 
did  infrequently  —  and  the  fine  art 
medals  reduced  from  large  models 
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which  interested  him  more.. 

He  opened  a  studio  in  New  York, 
under  the  aegis  of  the  American 
Numismatic  Society,  attempted  to 
teach  a  class  of  engraving,  model-" 
ing,  coin  and  medal  design.  But 
this  venture  was  ill  fated  and  was 
dropped  for  lack  of  interest.  Amer- 
ica was  not  yet  ready  for  the  new 
field  of  art  medals  he  wanted  to 
cultivate   in  his  adopted  country. 

An  accomplished  medallist,  how- 
ever, he  commanded  respectable 
commissions  and  did  portraits  of 
George  William  Curtis  (Columbia 
University  chancellor),  William 
Maxwell  Evarts  (lawyer),  Collis 
Potter  Huntington  (railroad  mag- 
nate), Prince  Henry  of  Prussia,  John 
Fritz  (engineer),  Charles  Patrick 
Daly  (judge),  Amerigo  Vespucci 
(for  whom  America  was  named), 
Julia  W.  Oettinger  (wife  of  his  pro-  - 
fesSor  friend),  Samuel  Putnam 
.  Avery  (art  dealer,  philanthropist), 
the  founders  of  the  New- York  His-: 
torical  Society,  and  many  other 
fine  art  medals. 

In  late  1904  he  returned  to  Paris 
again  to  study  under  the  masters 
of  rnedallic  art.  During  this  period 
he  produced  some  of  his  finest  work: 
the  James  McNeil  Whistler  plaq- 
uette,  Solomon  Loeb  medallion, 
John  Paul  Jones  plaquette,  Fred- 
erick Samuel  Talimadge  medal,  Ru- 
pert Norton  plaquette,  .and  others. 
*  In  1906  he  returned  to  America, 
the  Lincoln  portrait.:,  and  the  be- 
ginning of  our  story.  But  since  that 
time,  what  happened  to  his  Lincoln 
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cent  portrait?  Well,  for  one  thing, 
.  ,\  it  has  been  struck  every  year  sinco 
1  he  created  it  in  1909  by  at  least 
,  i  one,  and  often  ail  three  operating 
,-   mints,  of  the  Bureau  of  the  Mint 
(Philadelphia,  San  Francisco,  Den- 
ver). Never  has  the  supply  of  cents 
■■ever  caught  up  with  the  demand  for 
more  than  a  few  months  at  a  time, 
and   severe   cent  shortages  seem 
to  occur  every  decade  or  so. 

Iii  1959,  during  Lincoln's  Sesqui- 
ccntcrmial  and  the  50th  anniver- 
sary of  the  Lincoln  Head  cent,  our 
lowest  and  most  used  denomination 
got  a  new  reverse:  a  view  of  the 
•  Lincoln  Memorial  in  a  design  cre- 
ated by  mint  engraver  Frank  Gas- 
parro.  A  decade  later,  Lincoln  get 
a  face  lifting  —  the  master  dies  had 
worn,  engravers  went  back  to  Bren- 
ner's original  pattern  to  prepare 
new  dies. 

But  most  noteworthy  of  all:  Bren- 
nejr's Lincoln  bead  cent  hasbecome 
the  world's  reproduced  work  of  art! 
In  addition  to  untold  millions  of 
illustrations,  the  U.  S.  mints  have 
produced  over  50  bil! ion  tiny  bronze 
replicas  oi  his  Lincoln  portrait! 

For  Victor  David  Brenner,  who 
died  in  IS24  alter  producing  over- 
200  medallic  pieces  and  dozens  of 
sculptures,  and  whose  famous  ini- 
tials were- removed  by  an  officious 
Treasury  official,  be  has  a  distinc- 
tion no  other  artist  has  ever 
achieved:  his  work  touches  every 
American  every  day  of  their  life! 
BrennerJ'jB  Lincoln  portrait  is  in  your 
pocket  or  purse  now.  • 
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Perfect  Tribute  To  Victor  D.  Brenner 
Designer/Sculptor  Lincoln  Head  Cent 
Familiar  V.D.B.  Lincoln  "head"  first  appeared  on  a 
commemorative  Lincoln  plaque  .  . .  captured  the  at- 
tention of  President  Teddy  Roosevelt  who  recom- 
mended it  for  use  on  a  regular  coin  issue. 

Epoch-making  cycle  now  complete  . . .  exact  rep- 
lica of  famous  "head"  again  reproduced  on  com- 
memorative plaquette  —  this  time  honoring  the 
sculptor.  Self-portrait  of  sculptor  Brenner  carried 
on  Reverse  of  plaquette.  Truly  an  unusual  addition 
to  any  coin  or  medal  collection. 
Passport  to  Posterity 

Lincoln  head  cent  produced  over  longer  span  — 
since  1909  — than  any  other  U.S.  coin.  And  —  it 
still  has  a. future  —  Lincoln  cent  to  be  issued  until 

ORDER  FORM 

;        Please  send  me  the  following  Victor  D.  Brenner  Plaquettes: 

Unnumbered  Antique  Bronze  $  7.50  each 

Serially  numbered  Antique  Silver 

(.999+   pure)  $50.00  each 

| Gold  1/10  14  Kt.  Gold  Filled 

24  Kt.  Gold  Finish $95.00  each 

Enclosed  is  my  check  or  please  charge  to  my  BankAmericard 
'        No (Ohio  residents  add  4%  sales  tax). 

MAY  1971 


at  least  1984.  Though  the  coin's  Reverse  has  been 
changed,  Brenner's  classic  Lincoln  portrait  remains 
the  same.  •    > 

About  the  Plaquette 

The  rectangular  plaquette,  2  Vie  x  2%e  inches,  will 
be  issued  as  follows: 
Unnumbered  Antique  Bronze  $7.50  ea 
1000  Se 
pure) 
100  1/10  14K  Gold  Filled  with 

24K  Gold  Finish  . ...  $95.00 


sriafly  Numbered  Antique  Silver  (.999+' 
...$50.00 


A  descriptive  pamphlet  v/ill  be  included  with  each 
plaquette. 
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Delivery  of  the  plaquettes  will  begin  on  Mr.  Bren- 
ner's 100th  Anniversary,  June  12,  1971. 
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Presidential  Art  Medals,  Inc.     j 


Vandalia,  Ohio  45377 
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H  &  W  INSURANCE  SERVICES 

16255  VENTURA  BLVD.,  SUITE  406  ENCINO,  CALIFORNIA  91436  (213)  990-3040  TELEX  66-2478 

January  2,  19S0 


Mr.  Mirk  E.  N'cely,  Jr. 
Lincoln  Library  and  Museum 
1300  Clinton  Street 
Fort  Wayne,  IN  4  6201 

Dear  Mr.  Neely: 

I  am  inquiring  for  a  gentleman  who  is  in  possession  of  a  Lincoln 
Plaque  (article  enclosed).  He  is  planning  to  donate  it  to  a  tax 
exempt  foundation. 

Your  name  was  referred  to  me  by  Mr.  Collins  of  the  Smithsonian 
Foundation.  He  suggested  that  your  Institution  might  be  interested 
in  receiving  this  gift. 

I  would  appreciate  hearing  from  you.   It  would  be  important  from  a 
tax  viewpoint  to  put  a  value  on  the  plaque.  Any  assistance  you  can 
give  will  be  greatly  appreciated. 


^ 


Sincerely, 


Donald  M,  Morgan 
23500  Balmoral  Lane 
Canoga  Park,  CA  91307 
Phone:  Office  (213)  990-3040 
Home  (215)  887-1867 
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March  6,  1980 
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Mr.  Donald  M.  Morgan 
23500  Balmoral  Lane 
Canoga  Park,  CA  91307 

Dear  Mr.  Morgan: 

We  would  be  more  than  happy  to  receive  a  gift, 
but  the  IPS  would  not  accept  nny  valuation  ue  put 
on  it.   The  Item  would  have  to  be  appraised  inde- 
pendently. 

Sincerely  yours, 


MEN/sk 


c 


Mark  E.  Neely ,  Jr, 


• 
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MARK   E.   NEELY,  JR. 
Director 


THE  LOUIS  A.  WARREN 
LINCOLN  LIBRARY  AND  MUSEUM 

13CO  SOUTH  CUNT  ON  STREET  /FOOT  WAYNE.  INDIANA  J6801 


May  7,   1980 


Telephone  (219)  424-5421 


Mr.  George  Bryce 

Div.  LNSC  of  Colorado/Wyoming 

The  Wyoming  Building 

202  2nd  Street 

Suite  U00 

Casper,  Wyoming  82601 

Dear  Mr.  Bryce: 


In  answer  to  your  request  for  information  about  Mr.  John 
Ilsley's  plaque,  I  am  happy  to  say  it  is  a  fine  one.  V.D.  Brenner, 
of  course,  designed  the  famous  Lincoln  penny.   The  9  1/2"  x  7  1/8" 
plaque,  mounted  on  green  marble,  vas  made  by  S.  Klaber  &  Co.   Perhaps 
a  few  more  than  one  hundred  vere  cast,  and  each  is  numbered.   If  Mr. 
Ilsley's  plaque  corresponds  to  this  description,  he  has  an  item  that 
ve  do  not  have  in  our  own  collection  here.   In  short,  it  is  a  scarce 
item  which  deserves  careful  handling. 

If  we  can  be  of  any  further  service  In  this  matter,  do  not  hesitate 
to  call  upon  us.   I  enclose  copies  of  clippings  and  a  brochure  which 
describe  the  plaque. 

Sincerely  yours , 


Mark  E.  Neely,  Jr 
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3  MAPLE  AVE. 
AN'COVErr.f-i.  J.  07C21 


TEL:  (201)  76G-61S1 


September  15,  1976 
Second  Test. 


Mrs.  Aibin  Babcock 
P.O.  Box  ams 
Hamburg,   N.J.   0  7  419 


Dear   Mrs.  Babcock: 


As  per  your  request  we  have  taken  samples  from  the  two  Lincoln 
Plaques  marked  copy  right  1907  by  V.D.  Brenner  and  copy  right 
19  0  9  by  S.  Klabcr  S  Co.   for  metal  composition  analysis. 

The  Plaque  with  Brenner's  copy  right  has  dimentions  of  91/ 2  by 
7l/ft  inches  and  has  a  mark  on  its  right  corner-  Mo.] . 

The  face  side  of  the  Plaaue  with  Brenner's  copy  rifht  has  sharper 
lines  on  the  Lincoln's  face.  The  analysis  of  the  metal  composition 
of  this  plaque  confirmed  our  previous  results  and  showed  the  same 
composition  of  the  metal  on    its  surface  and  the  inside. 

September  9,    1971 
The  results  of  our  analysis  of  the  metal  of  this  Plaque  are  as  follows; 


Copper 
Zinc 

Aluminum 
Iron 
Chromium 
Manganese 
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This  analysis  was  performed  by   the   combination  of  wet,    classical 
tnt°^  £!  ^°*™**°»   spectroscopy.    We  have  aLTcnecked 


01    tin,    nickel,    lead,    silver 


this   sample   for  presence   of    trace   amount- 

and  cobalt     however,    the   results  veTnesa^rThe^fo're  thTres^ 

vhicT,^"3   indJCate    that    the  aetal  °f   ih™  Plaque   is  an  Jloy  in 
which   copper  is  predominant..  Composition  indicates   that   it   is  a  bronze. 


11/ e  £- 


The  plaque  wi.th  Klaber  £  Co.  copy  right  is  9  Vie  by  7--/i5  inches., 

and  has  a  mark  on  its  right  corner-  No . 7 . 

It  has  sharp  contour  of  Lincoln's  head  and  body  on  the  back  and 
several  visible  marks  on  the  back  where  molten  metal  was  poured 
into  the  molding  form.  Lincoln's  name  and  date  engravings  have 
rubbed  off  appearance. 

The  Plaque  with  S.  Klaber  £  Co.  copy  right  has  the  same  metal 
composition  of  its  surface  and  inside,  however,  different  from 
the  Brenner's  Plaque: 

Copper 

Zinc 

Aluminum 

Iron 

Manganese 

"10  0.0  5" 

This  composition  shows  that  the  metal  of  Klaber' s  Plaque  is  an 
alloy,  a  bronze  with  predominent  copper  content. 

Very  truly  yours , 
JERSEY  ANALYTICAL  SERVICE,  INC 

W.  Kins 
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[3  percent, 
^is  was  performed 
|i*'\  "'JH^ination    of    wet, 
--'Wr.'=-rrvrrtrTnTriSods  and  the  atomic 
absorption    spectroscopy.    We 
have  also  checked  this  sample  for 
presence  of  trace  amounts  of  tin, 
nickel,  lead,  silver  and   cobalt. 
However,    the    results     were 
negative.  Therefore,  the  results 
of  our  analysis  indicate  that  the 
metal  of  this  plaque  is  an  alloy  in 
which    copper    is    predominant. 
Composition  indicates  that  it  is  a 
bronze. 

"If    you    have    any    further 
questions,  don't  hesidate  to  call 
us." 
•  i     (signed)  Nicholas  Kins 
J-  £-- Consulting  Chemist 
The   original    Lincoln    plaque 
was' turned  out  by  Brenner  in 
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U 


e 


/v 


i j i x uu  yy 


& 


Unknown  Brenner  plaque  to 
appear  in  Dec.  5  auction 


The  Presidential  Coin  and 
Antique  Co.  of  Alexandria,  Va., 
will  offer  an  11-by-l  4-inch 
foundry  cast  bronze  plaque  of 
Abraham  Lincoln  by  Victor  D. 
Brenner. 

The  plaque  is  unlisted  by 
Brenner  cataloger  Glenn 
Smedley  and  previously  un- 
known to  all  other  Brenner 
specialists. 

The  auction  will  be  held  at 
the  Sheraton -Lanham  Hotel  in 
New  Carrollton,  Md.,  at  noon 
Dec.  5.  An  illustrated  catalog  is 
available  for  $2.50  by  writing 
to  Presidential  Coin  and  An- 
tique Co.,  6204  Little  River 
Turnpike,  Alexandria,  Va. 
22312. 

Other  items  including  in  the 
auction  will  be  the  Robert 
Whitehead  collection  of  inau- 
gural medals  and  memorabi- 
lia. The  collection  features  a 
complete  set  of  bronze  official 
inaugural  medals  including  the 
Theodore  Roosevelt  (designed 


by  Augustus  Saint-Gaudens), 
Harding  and  Coolidge  medals. 
Also  to  be  offered  are  a  com- 
plete set  of  official  inaugural 
police  badges  from  1937 
through  1985  and  a  run  of  offi- 
cial inaugural  license  plates 
from  1937-1973. 


Also  included  in  the  auction 
will  be  items  from  the  Great 
Western  collection  of  Civil 
War  patriotic  and  store  card 
tokens.  In  addition  there  will 
be  many  presidential  items 
available  and  items  of  interest 
to  World's  Fair  specialists. 


fc 


A 
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139  LINCOLN  LITHOGRAPH:  "The  Outbreak  of  The  Re- 
bellion of  the  United  States,  1861",  16  7/8  x  2Ah, 
with  good  margins;  published  by  "Kimmel  &  Forster", 
1865.  This  litho.  reflects  the  Republican  version 
of  the  war.  James  Buchanan  is  seen  slumbering,  and 
Jefferson  Davis  and  Alexander  Stevens  are  shown  be- 
hind as  American  flag  that  is  being  torn.  (Minor  fox- 
ing at  margins),  otherwise  condition  is  excellent. 

^Est_^100_-20  0  ) 

LINCOLN  BRONZE  PLAQUE  BY  BRENNER 

140  (LINCOLN,  A.):  A  fine,  bronze  plaque  by  Y.D. 
Brenner,  dated  1907.  A  bust  profile  portrait,  with 
engraved  title,  "Abraham  Lincoln  1809-1865" .( Brenner  '  s 
portrait  was  responsible  for  the  Lincoln  penny); 
9'-j  x  7;  beautiful  patina  and  condition.  Accompanying 
this  plaque  are  two,  mint,  1909  Lincoln  pennies,  (val- 
ued at  $35.00  each) 
(Est.   800-1200) 


140A  LINCOLN  AND  TAD:  Mounted,  oval  albumen  photo, 
lh  x  5!i,  on  original,  gold  bordered  mount,  showing 
Lincoln  and  Tad.  A  rich  toned  photo,  (with  some  light 
age  staining  on  mount,  which  has  been  trimmed  to  fit 
oval  frame  many  years  ago;  photo  is  scuffed  in  area 
of  Tad's  chin,  with  some  paper  loss),  otherwise  fine. 
(Ostendorf  #93 )  . 
(Est.   200-300) 

CAPTURED  CONFEDERATE  OFFICER  WRITES  FROM  PRISON 

141  GORDON,  GEO.  WASHINGTON:  A  lot  of  eight 
A.L.'s  S.,  from  Captain  G.W.  Gordon,  C.S.A.,  (later 
to  become  General),  while  held  as  a  prisoner  of  war, 
at  Camp  Chase,  and  Johnson's  Island,  Ohio.  He  was 
captured  at  Fort  Donelson  in  mid-February,  1862,  while 
commanding  a  co .  of  the  11th  Tenn.  Infantry;  and  these 
letters  cover  a  period  from  March  17th  through  August 
7th,  1862.  All  are  written  in  pencil,  and  are  clear 
and  legible.  Sizes  range  from  4to  to  12mo,  and  con- 
dition ranges  from  fine  to  excellent.  Gordon  rose 
through  the  ranks,  eventually  to  be  made  a  general, 
after  being  involved  in  may  historical  battles.  After 
the  war,  he  became  a  lawyer  and  entered  political 
life,  being  three  times  elected  to  the  U.S.  Congress. 
At  the  time  of  his  death  in  1911,  Gordon  was  Commander- 
in-Chief  of  the  United  Confederate  Veterans.  Some 
of  the  highlights  of  this  lot  are  as  follows  -  1.) 
"Camp  Chase,  Columbus,  Ohio,  March  17,1862",  to  his 
children,  "...We  have  suffered  a  good  deal  from  the 
cold... we  are  treated  pretty  well  and  ought  not  to 
complain  under  the  circumstances...".  2.)  "Prison 
Depot,  Johnson's  Island-Near  Sandusky-  May  15,1861 
(should  be  1862),"  to  his  daughter,  saying  he  is  un- 
well, "...I  have  not  been  so  well  since  my  arrival 
here  as  I  was  at  the  other  places  of  my  imprisonment." 
He  writes  about  arranging  to  get  the  sheep  shorn, 
etc.  and  getting  cloth  for  the  negroes  clothing,  plus 
other  family  affairs.  3.)  "Johnson's  Island  (Ohio), May 
29,1862"  to  his  daughter,  complaining  about  mail  from 
home  not  getting  through,  "...you  certainly  have 
written,  but  your  letters  I  reckon  contain  something 
contraband . . ■ " ■  4.)  "Johnson's  Is  land  ...  June  30,  1862", 
to  James  Akins ,  his  friend;  "I  received  your  letter 
and  answer  to  it .  I  could  not  &  can  not  write  as  I 
wish.  My  purposes  are  fixed  come  weal  or  woe,  and 
I  could  write  you  my  reasons  very  satisfactory  to 
myself  too.  But  am  not  permitted  to  give  any  views 
at  length...  I  have  good  grounds  for  my  opinion  which 
I  will  give  if  ever  I  meet  you."  5.)  "Johnson's  Island 
...July  14,1862"  to  friend,  H.  B.  Titcomb,  "...I  had 
plenty  of  Southern  f r iends . . . but  they  are  of  little 
use  here...",  "...we  still  hope  to  be  exchanged  ere 
long...".  6.)  Same  place,  "July  17,1862"  to  daughter, 
who  writes  she  has  not  heard  from  him  in  3  weeks, 
"...it  is  not  my  fault.  I  have  written  ...but  my  let- 
ters have  to  pass  through  other  hands  here... I  suppose 
instead  of  being  mailed  they  are  burnt  or  cast  aside 
as  so  much  trash...  I  am  forbidden  to  write  but  one 
page... but  I  hope  a  better  day  is  about  to  dawn  upon 
us..."  with  lots  of  varied  content.  7.)  Same  place, 
Aug.  5,1862,  to  his  daughter,  "...we  are  daily  ex- 
pecting to  receive  orders  concerning  Exchange  -  There 
is  great  anxiety  about  it  among  our  prisoners  ...but 
no  matter  where  we  are  released  we  wish  again  to  be 
in  Dixie  and  rejoin  our  brothers  in  arms . . . I  am  a 
firm  believer  in  the  justice  and  mercy  of  my  God...". 
He  sends  greetings  to  family  and  friends  and  includes, 
"...tell  the  negroes  howdy...".  8.)  Same  place,  Aug. 
7,1862,  to  his  daughter,  telling  her  to  be  of  good 


cheer,  and  warns  her  to  expect  greater  trials  in  the 
future  and  writes,  "...I  thank  God  I  have  no  compunc- 
tions of  conscience  for  my  past  course  or  for  my  pres- 
ent ..."..."  I  must  and  shall  go  where  duty  to  a  bleed- 
ing country  calls... God  grant  it  may  not  be  long  be- 
fore I  can  greet  you  all  upon  our  own  soil  free  and 
happy  once  more...".  An  extraordinary  lot  of  P.O.W. 
letters  from  a  Confederate  officer;  an  unusual  offer- 
ing, as  these  do  not  often  come  to  market. 
(Est.   800-1000) 

MERRIMAC  TECHNICAL  DRAWING 

142  MERRIMAC:  An  original,  designer  drawing,  re: 
to  the  iron  clad,  "U.S.  Steam  Frigate  Merrimac:,  ti- 
tled as,  "Aft  Side  of  Stern  Post";  ink  and  two  colors. 
A  period  mechanical  drawing  of  this  famous  Confederate 
iron  clad;  probably  used  during  the  initial  building 
of  the  war  ship  in  pre-war  Baltimore,  (overall  brown- 
ing, fold  lines);  8x2  3/4.  Very  few,  if  any  drawings 
relating  to  the  construction  of  this  ship  exist  in 
private  hands.  Should  be  seen. 

(Est.   800-1200) 

143  ERICSSON,  JOHN:   (Designer  of  the  "Merrimac"); 
drawing,   signed;   1  p.,   8vo,   ink  marked,   "Fig.   4, 
Scale  h     inch  =  one  foot,  New  York,   June  14,   1847, 
J.  Ericsson".  (Lower  portion  torn,  and  affects  Erics- 
son's autograph).  Ericsson  autographs  are  rare. 

(Est.   300-400) 

144  (JOHNSON,  ANDREW):  Stamped,  military  commission 
to  Alexander  Webb,  to  major,  for  gallant  and  merit- 
orious service  at  the  Battle  of  Gettysburg,  Penn. 
Alsosigned  by  Edwin  Stanton.  Johnson's  stamped  signa- 
ture, lower  right.  Fancy,  engraved  document,  w/blue 
paper  seal. 

(Est.   80-150) 

145  CIVIL  WAR  DRAWING:  A  pencil  drawing  of  "Jeffer- 
son Barracks,  Mo.,  Oct.  9th,  1862",  unsigned.  Draw- 
ing shows  the  barracks  encircling  an  oval  field,  with 
American  flag  executed  in  pastels  atop  flagpole  in 
center.  Appears  to  be  a  practice  in  perspective,  than 
a  quick  sketch.  12  x  9!;,  (2"  separation  and  fold  line 
in  middle,  minor  smudging  on  edges),  otherwise  in 
fine  condition. 

(Est.   150-250) 

146  CONRAD,  A.W.:  (Civil  War  Union  Lieutenant) 
A  lot  of  over  100  items,  re:  to  Lt  .  A.M.  Conrad,  who 
enlisted  Nov.  16,1861  in  Auburn,  NY,  as  private  in 
the  75th  Regt  .  ,  Co.  "D".  He  first  served  as  a  cook 
in  the  New  Orleans  area,  then  was  promoted  to  2nd 
Lt  .  ,  3rd  Regt.,  Engineer  Corps  d'Afrique  in  1863. 
He  then  was  promoted  to  1st  It.,  Company  of  Sappers, 
Miners  and  Pontoneers,  97th  U.S.  Infantry  Colored 
Volunteers.  Included  in  this  lot  is  Conrad's  122  pp. 
diary  for  the  full  year  of  1863,  when  he  was  still 
a  cook,  and  then  promoted  in  charge  of  the  Pontoneers. 
In  his  entries,  he  reports  of  a  gunboat  being  cap- 
tured in  Galveston,  Tex.;  news  of  attacks  and  battles; 
serving  rations  to  Contrabands";  capture  of  rebel 
prisoners;  bridges  being  built;  desertions;  bombard- 
ment of  Port  Hudson;  on  July  7th,  he  writes,  "Port 
Hudson  was  surrounded  today... the  Confederates  say 
that  General  Starvation  superseded  (sic)  Genl.  Gard- 
ner...". He  mentions  his  promotion  and  the  gruelling 

work  of  building  bridges,  only  to  have  to  take  them 
down,  again  and  again.  Many  interesting  details  of 
camplife  are  given,  as  well  as  events  of  the  period. 
Also  included  are  all  of  his  enlistment  and  discharge 
papers,  as  well  as  his  provisional  commission  as  1st 
Lt . ,  signed  by  General  Banks,  plus  many  other  papers- 
such  as  the  charges  against  the  enlisted  men  for 
stealing,  desertion,  etc.,  (one  soldier  is  accused 
of  stealing  a  blanket  from  another  soldier  who  is 
too  sick  to  move).  Field  orders  are  also  included, 
one  mentioning  that  all  negroes  must  have  passes  or 
they  will  be  put  under  guard.  Plus  a  copy  of  the  let- 
ter written  to  Maj  .  Gen.  P.H.  Sheridan,  regarding 
the  difficulty  in  establishing  the  first  company  of 
"Pontoneers"  from  Genl.  Vincent.  Conrad's  "Soldier's 
Companion  Book"  is  here,  as  well  as  other  personal 
belongings.  Also  of  interest  is  a  letter  written  to 
Maj.  Lee,  Provost  Marshall  of  General  Custer's  Commd., 
from  Thomas  Stapleton,  accusing  Conrad  of  selling 
government  horses,  this  being  written  after  Conrad 
had  charged  Stapleton  with  stealing  mules,  accompanied 
by  court  summons.  A  very  interesting  lot  from  the 
head  of  the  Corps  d'Afrique. 
(Est.  400-600) 
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Abstraction,  1958;  Fischbach  Gallery's  Eccentric 
Abstraction,  1966;  and  the  International  Sculpture 
Biennale,  Carrara,  Italy,  ig6g.  Bourgeois  has  taught 
sculpture  at  Pratt  Institute,  Brooklyn  College  and 
Goddard  College. 

Andersen,  Wayne.  American  Sculpture  in  Process: 
igjo-ipjo.  Boston:  New  York  Graphic  Society, 
»975- 

"American  Sculpture:  The  Situation   in  the 

Fifties,"  Artforum,  vol.  5,  Summer  1967,  pp.  60—67. 

•Lippard,  Lucy.  "Louise  Bourgeois:  From  the  In- 
side Out,"  Artforum,  vol.  13,  March  1975,  pp.  26- 
33- 

Marandel,  J.  Patrice.  "Louise  Bourgeois,"  Art  Inter- 
national, vol.  15,  December  1971,  pp.  46—47,  73. 

Oeri,  Georgine.  "The  Object  of  Art,"  Qiiadrum,  no. 
16,  1964,  pp.  14-15.  ,     ,  , 

Pearlstein,  Philip.  "The  Private  Myth:  Louise 
Bourgeois,"  Art  News,  vol.  60,  September  1961, 
pp.  44-45. 

Robbins,  Daniel.  "Sculpture  by  Louise  Bourgeois," 
Art  International,  vol.  8,  October  20,  1964,  pp.  29- 
31. 

Rubin,  William.  "Some  Reflections  Prompted  by  the 
Recent  Work  of  Louise  Bourgeois,"  Art  Interna- 
tional, vol.  13,  April  20,  1969,  pp.  17-20. 

Sondheim,  Alan.  P.  23  in  "Arts  Reviews,"  Arts  Maga- 
zine, vol.  49,  March  1975. 

Victor  D.  Brenner 

Born  June  12,  1871,  Siauliai,  Lithuania 
Died  April  5,  1924,  New  York  City 

Victor  David  Brenner  was  apprenticed  to  his  father, 
a  mechanic  and  seal  cutter,  at  the  age  of  thirteen. 
Three  years  later  he  moved  to  Riga,  where  he 
worked  for  a  jewelry  engraver.  Moving  to  New  York 
City  in  1890,  Brenner  was  employed  by  a  die-cutter 
and  engraver  until  1893,  when  he  began  to  work  on 
a  free-lance  basis  for  various  jewelers  and  silver- 
smiths. In  1896  he  enrolled  at  the  National  Academy 
of  Design,  where  he  studied  under  John  Quincy 
Adams  Ward.  By  1898  Brenner  had  saved  enough 
money  to  travel  to  Paris,  where  he  studied  under 
Oscar  Roty  and  attended  the  Acadcmie  Julian.  Bren- 
ner became  Roty's  assistant  and  soon  began  to  re- 
ceive commissions  for  medals  and  tablet  portraits, 
receiving  an  honorable  mention  at  the  Salon  of 
1900  and  a  bronze  medal  at  the  Paris  Exposition 
that  year.  He  returned  to  New  York  City  in  1901 
and  began  teaching  the  newly  established  class  in 
coin  and  medal  design  at  the  National  Academy  of 
Design.  Brenner  was  awarded  silver  medals  for  his 
work  at  the  St.  Louis  Exposition  in  1904  and  the 
Panama-Pacific  Exposition  in  San  Francisco  in  1915; 
in  1922  he  received  the  Saltus  Silver  Medal  of  the 
American  Numismatic  Society,  of  which  he  was  a 
member.  Although  Brenner  was  best  known  for  his 
portrait  plaques,  medals  and  coins,  including  the 
Lincoln  penny  (designed  in  1909),  he  also  created 
portrait  busts,  among  them  Charles  Eliot  Norton 
(1903,  Fogg  Art  Museum)  and  Samuel  P.  Avery,  his 
early  patron  (1912,  Brooklyn  Museum),  and  a  large- 
scale  monument,  the  Schenley  Memorial  Fountain 
in  Pittsburgh  (1919).  Brenner  was  a  member  of  the 


National  Sculpture   Society  and   the   Architectural 
League  of  New  York. 

Caffin. 

The  National  Sculpture  Society.  Exhibition  of  Amer.y' 
ican  Sculpture  Catalogue.  [New  York],  1923.    >:'"''  ■ 

"See  a  Penny,  Pick  It  Up,"'  National  Sculpture  Re- 
view, vol.  20,  Summer  1971,  p.  5. 

Taft. 


Henry  Kirke  Brown 

Born  February  24,  1814,  Leyden,  Massachusetts 
Died  July  10,  1886,  Newburgh,  New  York 

As  a  child  Henry  Kirke  Brown  cut  silhouettes,  and 
in  1832  he  became  apprenticed  to  the  Boston  por- 
trait painter  Chester  Harding.  To  raise  money  for  a 
trip  to  Italy,  Brown  went  to  Illinois  in  1836  to  work 
as  a  railroad  surveyor.  A  year  later  he  moved  to  Cin- 
cinnati, where  he  painted  portraits  and  produced  his 
first  sculptured  bust.  After  returning  to  Boston  in 
1839  and  becoming  discouraged  by  the  fierce  compe- 
tition for  commissions  there,  he  accepted  an  invita- 
tion to  go  to  Albany,  New  York,  where  he  was  kept 
busy  modeling  portrait  busts  during  1840.  In  1841 
he  returned  to  Boston,  where  he  remained  for  a  year, 
until  friends  supplied  him  with  funds  for  the  Italian 
trip;  in  1842  he  sailed  to  Florence.  There  he  carved 
his  Albany  busts  in  marble  and  created  Indian  Boy 
(1843),  a  subject  he  continued  to  explore  in  his 
effort  to  forge  a  style  that  was  quintessentially  Amer- 
ican. By  1843  Brown  had  moved  to  Rome,  where  he- 
made  biblical  and  mythological  pieces.  In  184G  he 
returned  to  America  and  set  up  a  studio  in  New  York 
City,  forming  close  friendships  with  Asher  B.  Dur- 
and,  Daniel  Huntington,  Henry  Peters  Gray  and 
William  Cullen  Bryant.  By  1848  he  had  moved  his 
studio  to  Brooklyn,  establishing  one  of  the  first 
American  foundries  for  casting  bronze  sculpture. 
Brown's  Italian  pieces  were  shown  at  the  National 
Academy  of  Design  in  1847  in  the  first  one-man 
sculpture  show  ever  held  in  New  York  City,  and  in 
1851  he  was  elected  an  academician  of  the  Academy. 
That  year  he  received  his  most  important  commis- 
sion, the  equestrian  George  Washington  for  Union 
Square,  New  York  City.  With  the  assistance  of  his 
apprentice,  John  Quincy  Adams  Ward,  Brown  com- 
pleted the  work  in  1853.  In  1861  he  returned  to  New- 
burgh, New  York,  where  he  had  established  his 
studio  in  1857  and  remained  until  his  death. 

Clark,  William  J.,  Jr.  Great  American  Sculptures. 

Philadelphia:  Gebbie  Barrie,  Publishers,  1878. 
Cleavcland,  N.  "Henry  Kirke  Brown,"  Sartain's,  vol. 

8,  February  1951,  pp.  135-38. 
Craven,  Wayne.  "Henry  Kirke  Brown:  His  Search  for 

an  American  Art  in  the  1840s,"  The  American  Art 

Journal,  vol.  4,  November  1972,  pp.  44-58. 
"Henry   Kirke   Brown   in   Italy,   1842-1846," 

The  American  Art  Journal,  vol.   1,  Spring  19C9, 

PP-  e5-77- 
•Craven. 
Gardner. 
Lee,   Hannah.  Familiar  Sketches  of  Sculpture  and 

Sculptors,   vol.   2.    Boston:    Crosby,   Nichols,   and 

Co.,  1854. 
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160       THE    UNITED    STATES'    MOST   BEAUTIFUL    COIN 


would  have  become  a  portrait  artist  of  note,  since  his  ability  to  exactlyj  | 
reproduce  a  person's  likeness  was  his  one  talent.  Unfortunately  he  was: 
greatly  influenced  by  his  father  who  served  as  the  Mint's  Chief  Engraver! 
immediately  preceding  his  son's  appointment  to  the  position.  The  father, 
wanted  his  son,  a  third  generation  artist  and  engraver,  to  follow  in  the 
family  tradition  and  young  Barber  agreed. 

Charles  Barber  was  not  a  native  of  the  United  States.  He  was  born  in; 
London  in  1840,  shortly  before  the  family  moved  to  the  United  States.; 
He  was  29  when  he  became  an  assistant  engraver  at  the  Philadelphia: 
Mint.  He  attained  the  position  of  Chief  Engraver  after  his  father's  death; 
in  1880. 

Barber's  greatest  works  all  involved  portraiture.  He  prepared;  designs! 
for  medals  for  Presidents  Arthur  and  Garfield,  as  well  as  working  on  the 
Great  Seal  Of  The  United  States  and  the  Indian  Peace  Medals.  i 

Barber's  ideas  for  coinage  were  extremely  limited.  He  was  quite  con- 
tent with  a  simple  Liberty  Head  design  that  was  easily  executed  and; 
produced,  but  visually  dull.  Coins  were  meant  for  business  purposes  so; 
he  saw  no  reason  to  expend  any  great  artistic  endeavor  on  them.  To' 
make  matters  worse,  he  was  an  extremely  jealous  man  who  could  not; 
stand  the  idea  of  other  designers  preparing  U.S.  coins.  He  acted^Har — " 
though  he  felt  inferior  and  had  to  reinforce  his  position  at  the  Mint  by 
tearing  down  the  efforts  of  any  other  artists.  He  had  the  habit  of  reject-; 
ing  outsider's  coin  designs  for  one  reason  or  another,  usually  they  were; 
quite  petty.  He  went  so  far  as  to  want  to  personally  alter  the  popular; 
Lincoln  Cent  design  because  Victor  David  Brenner,  the  artist  who  cre-| 
ated  it,  had  placed  his  initials  on  the  coin.  In  that  fight  Barber  ignored: 
the  fact  that  his  own  initials  appeared  on  the  design  for  the  dime  the 
Mint  struck  from  1 892  to  1 9 1 6.  j 

Fortunately  for  numismatics,  1905  was  also  a  year  in  which  Theo- 
dore Roosevelt  was  President.  Roosevelt  was  a  great  student  of  art  his^j 
tory  who  was  especially  fond  of  the  ancient  Greek  coin  designs.  Hel 
lacked  knowledge  of  the  technical  aspects  of  coin  production  but  felt; 
certain  that  the  appearance  of  the  American  coins  could  be  improved 
with  more  intricate  detail  and  higher  relief.  \\\  \ 

While  Roosevelt's  mind  was  on  changes  in  coinage,  the  famous  artist; 
Augustus  Saint-Gaudens  was  in  Washington  to  create  the  Roosevelt  i 
Inauguration  Medal  which  would  be  sculpted  by  his  pupil,  Adolf  Wein-i 
man.  Saint-Gaudens  was  a  world  renowned  artist  who  had  last  donej 
work  for  the  Government  in  1891.  That  year  he  had  been  asked  to' 
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co4US  ^nfe  t£^  *»  °!  «1  Twe„ty-flve  million 
York,  Chicago,  PhUaddpMa  Botn  ZTV^  ■J**""*'  *>  New 

which  (hey  hid  away  madeMf    ,      h°me  7°0'000  of  the  »W  cents 

On  August  6,  wl%s"aS0°LCarried  aS'UCkypieCeS- 
Pearing  at  ah  the  outlets  for  „ cofns  N°  "™ »  UNC° LN  ^nn,es"  ap- 
ever  they  had  managed  to  obtain  nIk  P  "*"  began  sellin8  what- 
offered  their  cents  tStb^^T  Tl™*™-  WW 
by  spreading  rumors  that  nrtol  wtTd  £?  k°%  b°°S,ed  ,he  Price 
'H-^ad^^l^iS^^^^coMspuck, 

~-^^r^l^  "-■  Over  a00  minion 

•hose  firs,  few  days  wJmatctdbyle,:n;°L?;C\f!:ted  &  <°™ 
many  in  the  weeks  that  followed  conteniPt  for  the  design,  held  by 

Bre^tn^  ^Bfi  *?  'a<»*«  **  WM 
years  old  and  filled  XjK&S^?"1"*  188°-  He  was  19 
on  New  York  street  corners  white  a  ,3  ""T"  by  Selling  matehes 
was  able  to  journey  toTark  fn  ?  g  ""  daSses  at  ni2ht-  Later  he 

was  38  he  had  been  invo  vec r  te T*  "  •*  ""'P'0''  By  the  thne  he 
medalsforthe  United  States  GoverUen.        '°n  °f  **#  teigns  f<^ 

l3l5rwhTteTe^as^usy^tc^^ 

portrait  would  be  appearing  on  a  PanZ^^T^S1J5SSviIrw1i«e~" 
Brenner  and  Rooseveh  Zal P?T ma0uial  Service  Medal. 

gested  Lincoln'beS    or„ew^eth:p0inrna  Bremer-g- 
uc  about  the  idea  and  asked  Brenn,r  £     L  eSldent  was  enthusias- 

approval.  renner  ,0  subm"  ™e  designs  for  possibIe 
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possibilities  in  so  distinctive  a  face,  and  anxious  to  begin  the  project. 

The' Lincoln  medal  was  artistically  rewarding  but,  to  Brenner,  it  was 
just  a  likeness,  devoid  of  life.  He  wanted  the  bust  shown  on  the  coin  to 
be  so  perfectly  sculpted  that  a  viewer  would  feel  himself  in  the  presence 
of  Lincoln.   ! 

The  first; sketches  for  the  new  coin  were  submitted  on  January  18, 
1909.  The  obverse,  naturally,  was  the  head  of  Lincoln.  But  the  reverse 
was'  copied  from  a  coin  Brenner  had  seen  while  studying  abroad — the 
French  Two  Franc  piece.  One  sketch  showed  a  leafy  twig  with  "1  cent" 
over  it.  Surrounding  this  were  the  words  united  states  of  America 
1908.  The  second  coin  showed  a  walking  woman,  representing  Liberty, 
carrying  some  leaves  in  one  hand  and  a  scroll  in  the  other.  The  date  was 
split  by  her  body  and  surrounding  her  were  the  words  "united  states 

OF  AMERICA?' 

Brenner's  design  was  intended  for  a  half  dollar,  not  a  cent,  but  he 
would  not  be  allowed  to  prepare  such  a  coin.  Chief  Engraver  Charles 
Barber  was  already  creating  designs  for  larger  denomination  coins.  Only 
the  cent  and  the  nickel  were  available  for  an  "outsider"  to  change. 

The  use  of  the  French  Franc  design  for  the  reverse  also  caused  Bren- 
ner trouble.  If  the  Liberty  design  was  adopted  it  was  felt  that  there 
might  be  a  question  of  legality.  "This  figure  is  supposed  to  symbolize 
Liberty,  and  to  use  it,  it  seems  to  me,  would  destroy  our  license  to  use 
the  Lincoln  head,  so  much  desired,  on  the  obverse  side.  The  law  does 
not  provide  for  two  impressions  or  figures  emblematic  of  Liberty.  Then, 
as  this  is  the  simplest  coin  we  have  it  seems  to  me  it  should  call  for  the 
plainest  and  most  distinct  design,"  wrote  the  Mint  Director  to  the  Secre- 
tary of  the  Treasury  after  reviewing  Brenner's  ideas. 

Brenner  decided  against  arguing  over  the  counters  to  his  design.  He 
was 'an  artist  with  a  commission.  It  was  essential  he  please  his  client 
provided  his  basic  concept,  the  Lincoln  obverse,  was  not  changed.  He 
submitted  a  plan  for  a  different  reverse  design  and  was  shortly  contacted 
by  Barber.  The  Chief  Engraver  was  concerned  with  the  way  the  design 
would  reproduce.  He  wanted  to  explain  the  technical  difficulties  of 
stamping  a  coin  which  required  some  flexibility  on  the  part  of  the  de- 
signer. 

Barber  said  that  upon  examining  the  proposed  Lincoln  model,  he 
found  that  "the  field  in  front  of  the  face  is  one  plane  while  the  field  at  the 
back  of  the  head  is  an  entirely  different  plane.  This  you  will  see  will 
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Barber  explained  thai  the  final  sketch  of  the  coin  should  avoid  havina 
"  "-  of  desi8«  °PPOsite  each  other  on  the  two  fads  He  Ia]d 
^n^l   7^  rdflC  adViCe  °n  the  reIief  °'  *e  de'gn  w  thorn 

the  production  of  the  coin,  must  be  considered  " 

t«,^  ^f  the  d6Sign  WaS  comPleted-  faster  models  were  made  and  in  a 

reverse  would  be  permitted.  Brenner  complied  * 

•^^KsStelgSfc? made  arpproved 

Tiiiii  i  /i .    *u  •  proauction.  The  coin  was  authorized  on 

July  1 4  with  issue  tentatively  set  for  August  4  »ionzea  on 

transmogrification  of  the  republic  into  an  empire."  f°  I  | 

as  an  eaitonal  in  The  Numismatist  would  explain 
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|  The  editorial  read:  "The  name  of  the  designer,  or  artist,  appearing  on 
cioin  types  is  as  old  as  art  in  metal.  The  signed  coined  types  of  Kimon, 
Eukleides,  and  others  of  the  period  of  finest  art,  B.C.  405-345,  are 
examples  which  artists  of  late  days  have  striven  to  emulate.  Signed  coin 
types  arid  marks  to  identify  the  designer  are  to  be  found  on  the  metal 
money  of  all  periods  and  particularly  of  today. 

:  "Of  the  coins  of  the  United  States,  we  find  the  beautiful  pattern  cent 
of  1792|  bearing  the  name  birch;  the  dollars  of  1836,  c.  gobrecht, 
and  the  Lafayette-Washington  dollars  have  bartlett,  in  script,  at  the 
base  of  the  equestrian  statue.  The  Liberty  head  type  $20  gold  piece, 
coined  from  1849  to  1907,  has  j.b.l.  on  the  base  of  the  neck  of  Liberty 
^— for  the  designer  J.B.  Longacre,  who  also  designed  the  Indian  head 
cent  which  has  just  been  discontinued  and  which  bears  his  mark,  on 
both  obverse  and  reverse  for  the  designer,  Mint  Engraver  George  T. 
Morgan.  Our  present  type  of  silver  coins  has  a  b  for  Charles  E.  Barber, 
the  Mint's  chief  engraver,  as  has  also  the  Columbian  half-dollar.  Saint- 
Gaudens'  design  $20  gold  piece  prominently  bears  his  monogram;  and 
b.l.p.  is  to  be  found  on  the  Bigelow-Pratt  type  $2*/s  and  $5,  for  the 
artist,  Bella  L.  Pratt. 

:  "With  the  removal  of  the  initials  from  the  Lincoln  cent,  our  only 
coins  now  being  struck  that  do  not  have  marks  to  indicate  the  designer 
are  the  cent,  the  five-cent,  and  the  $10  gold  pieces.  The  absence  of 
marks  on  the  $10  gold  piece  is  said  to  have  been  an  omission  which 
would  not  have  occurred  had  Saint-Gaudens  lived." 

On  August  5,  coin  production  was  stopped.  Barber  was  ordered  to 
Washington  to  remove  the  initials  and  find  a  way  to  place  an  incon- 
spicuous "b"  for  "Brenner"  somewhere  on  the  coin. 
!  *  A  change  of  the  initials  was  not  an  easy  action.  The  addition  of  the 
letter  "b"  would  be  no  problem,  but  the  removal  of  the  vdb  would 
require  die  tooling  that  would  take  14  days.  However  an  immediate  end 
to  the  problem  could  be  obtained  by  adding  nothing  and  the  erasing  of 
Vdb  from  the  hub.  ; 

I  Barber  was  an  extremely  jealous  man  who  had  resented  the  use  of  an 
Outside  designer  for  the  creation  of  the  new  coin.  He  had  kept  his  feel- 
ings somewhat  hidden  during  the  initial  creation  of  the  coin,  but  after 
the  newspaper  criticism  he  let  his  true  attitude  come  forth.  He  said  that 
all  initials  should  be  removed  from  the  coin.  Initials  had  never  been  used 
in  full,  he  said,  ignoring  St.  Gaudens  and  Pratt  who  had  their  initials  on 
the  gold  pieces.  And  the  single  letter  "b"  should  also  not  be  used,  he 
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*ed  changes  in  the  1^1^11?  dama*ed  b?  author- 
edge  of  the  cent;  He  had  Ilne7the  nh  ^  °f  F*^  W  ^ 
edge  would  merge.  This  ,ZT^^IZ\Z  P  ^  ^  "*  the 
the  reverse  according  to  Barber  wl  u  Pr°per  Production  of 
made  without  co^^^S  >     ^  ^  &  ^  Was 

:f  &3M  xasit  14  ---ess; 

about  his  latest  problem  with  any  gove^en,  om'-T5  ,,qU'Ck  t0  g0SsiP 
He  stressed  that  such  problems  Z„ ^VenUf™ '  officiaI  who  would  listen, 
used  who  did  no.  unfe nd  com n Z]  , •*  ?eDeVer  a  desi^  was 
but  Barber  was  a  poor  chS"  product'°n-  '"  other  words,  anyone 

Rather  than  having  the  MinT^l  C01nJdetectoI5  "as  easily  made, 
thickness  of  the  new  co  j "  he  mal"™  *""«  hubs  t0  "*«  & 
They  were  quite  happy Tmake2  "'  ^  retoofed  «H*  Products, 
continued  use  of  the!r  ^chTnes  "P6"^  a,terations  <»  iLre  the 

In  February   1917  Rarh^    j'  a  .;! 

with  him.  The  full  initials  rfthTT         C°inage  controre"y  was  buried 
Lincoln,  a  location  "h     ate  ehti Sf"  :T,*dded  '°  «he  sho«W«  °f 

«oo  co„PhCated.  It  ,ook  :;ht  ;ea;xvL ad  once  said  wouM  P™- 

.  There  was  yet  another  prob  em  w  ,h  1  T       ',  ^  Dna"y  PIacated-  B 
ring  during  World  War  II  TheM^     the;,Lu,?ln  Cen'.  'his  ring  occuj.    i! 
per.  I,  had  originally  been  uled  for  1,    W^  a  iS°W«f  cop-"' 
it  was  an  almost  wSjaSa^f™^8'  Valued  c°inS  *WB  |  Ij 
for  the  metal  were  found  Zfci^T  V^*™'  but  as  nT  "^  I 
war  further  added  to  the  cos,  and  * °S!  drama"cally.  The  demands  of 
tentative  material  for  2  ScenS  Bv  *""  T  ^  t<>:  SMk  <an  ^ 
actually  produced  some  trial  cons  of  »    ^    °f,  ™2  *e  *4  had 
shocked  the  nation  if  the  news  w<  I         "T'  Which  would  have;  W 
made  of  plastic!  "aS  known:  tte  Lincoln  Cents1  were 
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[This  story  began  with  the  typical  problems  faced  by  a  nation  at  war. 
The  men  fighting  on  the  front  lines  had  top  priority  when  it  came  to 
food,  clothing,  and  material.  People  back  in  the  United  States  were 
expected  to  make  sacrifices  for  the  military  in  order  to  ensure  the  na- 
tion's total  Victory.   !,         j  ; 

The  dnce  worthless  copper  was  essential  for  war  and  military  pur- 
|  posesi  Coinage,  although  I  important,  was  still  a  secondary  priority.  It 
|  I  was  decided  that  it  would  be  necessary  to  find  an  alternate  substance  to 
]  use  for  the  production  of  the  Lincoln  Cents.  This  could  not  be  done 
I  without  Congressional  authorization,  however,  and  Congress  temporar- 
ily! had  more  important  matters  on  its  mind  than  the  production  of 
America's  least  valued  coin. 

Mint  officials  took  matters  into  their  own  hands.  They  illegally  began 
seeking  a  substitute  for  the  copper.  Durability,  color,  weight,  and  a 
hundred  other  factors  were  considered  as  metal  after  metal  was  analyzed. 
Some  proved  too  brittle.  Others  bent  with  heavy  use.  Still  others  which 
seemed  perfect  had  to  be  discarded  when  it  was  learned  they  would  be 
needed  in  the  manufacture  of  new  weapons.  Everything  imaginable  was 
tried.  Glass  looked  good  but  it  shattered.  Then  plastic  was  used  and, 
surprisingly  enough,  it  appeared  to  be  the  answer;  it  was  stronger  than 
glass  and  would  not  shatter  into  knife-like  pieces. 

Officially  the  plastic  cent  did  not  exist.  It  could  not  be  discussed 
because  the  experimentation  was  illegal.  Rumors  about  the  new  coins 
i  were  denied.  Finally  a  specimen  of  the  plastic  cent,  a  trial  piece,  was 
discovered  being  used  as  a  toy  by  the  child  of  an  employee  of  the  Durex 
Plastic  &  Chemical  Corporation  of  North  Tonawanda,  New  York.  The 
coin  was  brittle,  easily  broken  with  the  slightest  pressure.  It  seemed  to  be 
only  a  toy  and  that  is  what  ofnicials  would  have  liked  the  public  to  think 
it  was.  The  coin  was  actually  one  of  several  trial  pieces  prepared  for  the 
Mint  during  efforts  to  find  the  right  formula  for  a  durable  plastic 
coinage.  |    • 

It  wasn't  until  1943  that  the  Mint  Director  finally  publicly  admitted 
to  experiments  with  plastic  cents.  She  stated  that  the  few  coins  which 
had  been  produced  were  struck  under  controlled  conditions  in  the  pres- 
ence of  two  officials.  These  coins  had  been  destroyed  a  short  time  later. 
She  also  claimed  that  no  serious  thought  had  been  given  to  producing 
the  coins  since  the  War  Production  Board  had  determined  that  the  com- 
position of  the  plastic  included  materials  that  would  eventually  be  essen- 
tial for  the  war  effort. 
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Lincoln.  Inaugurated  as  President 
March  4,  1861,  Inaugurated  for  his  2d 
term,  March  4,  1865,  Assassinated 
April  14,  1865."  With  photographer's 
details,  S.  W.  Sawyer,  Bangor,  ME,  a 
scarce  Victorian  mourning  display. 
(Est.  $200-400) 

Francis  Carpenter, 
while  painting  above  an 
"ice  cream  saloon, " 

lists  his  peers 
in  the  art  community. 
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963.  CARPENTER,  Francis 
Bicknell.  (1830-1900)  Portrait 
painter,  most  famous  for  his  paint- 
ing of  Lincoln  reading  the 
Emancipation  Proclamation  to  his 
Cabinet  which  hangs  in  the  Capitol. 
He  was  also  the  author  of  Six 
Months  at  the  White  House  (1866). 
Scarce  ALS,  3pp.,  November  8,  1853, 
New  York,  from  Carpenter  to  a  friend. 
Carpenter  opens  the  letter  by  telling 
the  reader  he  has  just  moved  into  a 
new  studio  on  Broadway  in  New  York 
"directly  over  Thompsons  Ice  Cream 
Saloon  -  one  of  the  two  great  resorts 
here..."  Carpenter  then  dedicates  the 
balance  of  the  letter  (at  the  recipient's  request)  to  listing  "the 
most  promising,  as  well  as  most  eminent  painters  in  the  coun- 
try." He  lists  ten  portrait  painters,  ten  landscape  artists,  six 
historical  painters  (included  is  Emanuel  Leutze,  another  artist 
famous  for  painting  Lincoln's  portrait),  six  composition 
painters,  five  artists  in  other  cities,  and  five  artists  he  consid- 
ers "Very  Promising."  Quite  rare,  very  fine.  (Est.  $300-500) 

A  ticket  to  view  the  Civil  War  masterpiece 
by  the  "Father  of  Realism  in  America." 

964.  Ticket  to  an  exhibition  that  featured  James  Hope's  1865 
masterpiece,  The  Army  of  the  Potomac.  Hope  (1818-92),  a  cele- 
brated landscape  artist,  born  in  Scotland,  had  works  displayed 

throughout  the  Northeast  in  the 
years  leading  up  to  the  Civil  War.  He 
was  among  the  group  of  artists  who 
saw  active  duty.  At  43,  he  organized 
and  recruited  a  company  of  soldiers 
and  was  made  Captain  of  Co.  B,  2nd 
Regiment  of  the  Vermont  Infantry. 
Hope  had  taken  part  in  a  dozen 
engagements  prior  to  Antietam,  but  disabled  by  illness,  was 
assigned  to  sideline  duties  as  a  scout  and  mapmaker.  He  record- 
ed in  his  sketchbook  the  battle  scenes  before  his  eyes,  and  then 
after  the  battles,  converted  his  sketches  into  a  series  of  five 
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large  paintings.  (The  Antietam  scenes  are  now  owned  by  the 
National  Park  Service  and  exhibited  at  the  battlefield  museum.) 
But,  without  question,  Captain  Hope's  finest  painting  was  the 
"Army  of  the  Potomac,"  exhibiting  8000  men  encamped  on 
Pamunkey  River,  with  Gen.  McClellan  and  his  staff  in  the  fore- 
ground. It  was  painted  from  a  sketch  made  on  the  spot  during 
the  Civil  War  and  was  valued  (in  about  1902)  at  $25,000.  In  the 
NY  State  building  at  the  Pan-American  Expo  in  Buffalo,  NY,  one 
entire  floor  was  given  to  Hope's  collection,  and  of  it  the  Boston 
Times  said  that  in  historical  interest,  it  was  second  to  none  on 
the  globe.  (This  celebrated  work  of  art  now  resides  in  the 
Museum  of  Fine  Arts,  Boston.)  The  opportunity  to  view  original 
works  of  art  in  the  19th  century  came  at  a  price...  apparently 
25-cents!  A  wonderful  piece  of  ephemera.  (OPEN) 

A  superb  example  - 

a  masterpiece  of  medallic  art! 

965./The  classic  Victor 
David  Brenner  bas-relief  cop- 
per plaque,  "Abraham 
Lincoln  1809-1865." 
7x9  1/2",  with  1907  copy- 
right incused  at  side,  this 
example  enjoys  a  rich  patina 
-  quite  lovely  in  appearance. 
Brenner  (1871-1924),  a  native 
of  Lithuania,  is  best  known 
as  the  designer  of  the 
Lincoln  penny.  (Interestingly, 
his  initials  first  appeared  on 
the  cent  in  1909,  at  the  bot- 
tom of  the  back  side  of  the 
cent.  It  was  removed  in  the 
second  half  of  1909  only  to 

reappear  on  the  shoulder  in  1918.  Don't  ask  us  why...  contact 
your  local  numismatist!)  We  sold  a  fine  example  mounted  on  a 
marble  base  three  years  ago  for  just  under  $3,000.  This  speci- 
men should  well  be  worth...  (Est.  $1,200-1,500) 

966.  A  fine  bronze  plaque  by  the  artist  Henry  Merwin  Shrady. 
Shrady  was  born  in  East  View,  NY.  His  father,  George  Shrady, 
was  one  of  the  physicians  who  attended 
Ulysses  S.  Grant  during  the  struggle 
with  throat  cancer  that  led  to  his 
death.  And,  interestingly,  as  an 
artist,  Shrady's  greatest  triumph  is 
the  Ulysses  S.  Grant  Memorial  in 
Washington,  D.C.  Measuring  4  3/4 
x  5  1/2"  with  an  incused  legend  on 
verso:  "Cast  by  the  Henry-Bonnard 
Bronze  Co  New  York,  1890."  Below  is 
the  artist's  facsimile  signature.  Slight 
clip  to  the  top  edge  as  made,  very 
small  hole  at  top  of  hair-line,  minor  pit- 
ting where  hairline  meets  the  plaque, 
else  very  good.  A  scarce  example.  (Est.  $250-300) 
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